12 ADVICE TO THE PLAYERS

(TONY enters from the back of the auditoriuin. He stops before
reaching the stage.)

Tonvy. John?

Tvier Yes?

Tony. SorTy to interrupt

Tyvier. Thats OK

Tony. There's a man here to see you.

TyvLer. Now? Who is 12

Tony. 1 don't know. .

Tvier Did he say what he wants?

Tonv. No. (shrugs) He's wearing a suit

Ouiver (He jumps) Don't let him in!

Tvier (laughing) | probablv shouldn't You dont
mind, do you?

Rosert. No, no...

Tyveer Il getrid of him. OK, Tony. (TONY exits cs he
came i) .

RoserT. When will your people begin to arrive?

TyLER {Looks at his watch) Oh, in about an hour.

RoserT. We have some time, then?

Tviea Sure..

Ouiver. Enough for a round of golf at the couniry
ciub?

Tview (playing along) 1 think so.

Ouven (getting excited) Followed by cockuails on the
verandah... (shyly) And maybe a quick one with the
Governor's wife?

Teier flaughing) Well it would have to be qui

Ouiver (ruefully) It would be

RontrT. | was thinking mere of a few minutes rest
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Outver. Rest? :

RoserT. Something we both need May we use your
office, John?

Tyier Of course

RoserT. Thank yow (He takes OLIVER's crm) Come
along, Oliver.

Oriver (He resists) But, Robert..

RoBERT. (He pulls) We'll get you some hot coffee

Ouver (He struggles.) Who wants coffee? We're having
cockuails on the verandah!

RoserT. No, we're not You'ré fantasizing again.

Ouver (knowing full well he is) 1 am?

RoserT. Yes.

Ouver. But what about the Governor’s wife?

RoserT. What about her?

Ouver We don't wani to disappoint her.

Rosert. Oliver. She doesn't exist either.

Ouiver. She doesn'@

RoserT. No.

Ouiver (convinced) Well, then | think we should call o
tell her we're not coming. (He reverses hunself leeds
ROBERT off toward one of the wings. They exit. TYLER watches
after them, smiling.)

(RANDALL MOORE enters from the back of the auditorium. Fie
is dressed in a three-picce suit and carries a briefease fle
mounts the stage.) o e e—

Moore. M, Tyler?
TYLER ([ Temsbmgeden ~Rlsaseritsy ; Yes?
Moore. My name is Ran:dall Moore
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TYLER (Prsigomtsasmart ) How do you do. Can ] help
you with something?

MOORE. (Suspmesdfr—shwhertoris=ommessrly) Well,
yes.

TyiLer What?

Moogre. (adsi) | should ve realized. I didn't expectto
be welcomed. ({asmsse) You don't know who I am, do
you?

Tyier Should I?

Moore. T've been trying.to reach you for several days.
(apawsz) T'm from the Coalition. (apew#e) The Coalition
for the Liberation of the South African People.

Tyier. Oh, I see

Moogre. Yes. I wish you'd returned my calls.

TYLER (A-boet—thenakemoves—torthetahic—thestomappoer
#57) Well, we've been extremely busy geuing ready for
our festival We're producing a different play each week
for six weeks.

Moore. We're aware of your agenda...

TyLer And the first one opens tonight..

Moore. And are you sdll planning to have Oliver
Manzi and Robent Obosa perform?

Tvier (Hetms) They're our guest artsts, yes.

Moore. You intend to ignore the Coalition's re
quest?

Tviern Well 1 wouldn't say ignore...

Moore. Simply not agree to it, then

Tyiek. (b | thought I'd made eur position clear. !
recall speaking 1o someone — someone clse, not your
sclli expliined there was nothing we coutd do.

~ N .
Mooxt. Which is why I was asked 10 step in.
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Twvier In what capacity?
Moore. As their attorney.
Trier You work for them?
Moozre. 1do some work for them. When I'm needed.
As a volunteer, of course.
Twvier Of course
Moore. | support the goal of a free South Africa
Tvier Well, so do L
Moore. (smiles) There, you see? We've already found
an area of common agreement ( Hagpubch-drsfecseaivonm
~on—the—terble ) I'm sure we'll be able to count on your
cooperation.
TYLER. (vensmmansesusi?) Well, actually .. no. Isimply
can't do what your Coalition asks.
Moore. (ostset) Let me clarify the lines of authority
here You are the director of this festival®
Tvier Yes, over-all I'm also directing the play these
twO actors are appearing in.
Mooge. 1 see. But it was your decisien which artists
to invite?
TrLer Yes.
Moore. Then you have the authority to cancel, to, say
— disinvite anyone on the program?
Trier [ suppose so.
Moore. So youcan do asweask Icsonlyaquestion of
whether you will or not
Tviek (et You realize thisisn'tmy theare, | don'y
runit Fman independent, hired by the Board of rus.
tees 1o organize the festival,
Moors. Shiould | mcet with the Board?
Tyier Well, you can'c..
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Moore. No?
Tvier The members aren't all in one place.
Mooke. Can you call them together? i
Trvier Not on such short notice...
Moore. Why not®
Tvier s just not possible...
Moore. And not really necessary. The choice is yours,
isn't i
Tvier But I'm answerable to the Board..
Moore. We're all answerable to someone, Mr. Tyler.
Can you or can't you make the decision on your
own?
TYLER. (eugwy) | can, yes.
MOORE. (a beatzsmiles. Good. ( Hespensiis-bricfeasetakes
ouruprnted-brochure-reads) “ The-lniernawenal-Freatre
E%w«&ggigg

%gogiﬂgmg
[de" (H iere) Veopenrhmrrable
Moore. The Coalition would like very much to sup-
port your festival. We can help you. Butwe can notagree
with the pohucal statement you are making by including
a production by members of the Cape Town Theatre

Company.
Tyier. We're not making any political statement
Moor: Muvbe not deliberately, Luo the nnplica-

tons..

Tyvier. Wha unplications?
Moowre. This production will bhe seen us a
proval Gl South Afnicen governnens
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Tyvier 1 don't see why. We're talking about two cele
brated actors who've performed practically all over
the world.

Mooke. We're aware of their reputations.

Tvier. T've never heard it suggested that their work
showed approval of their government Quite the op-
posite,

Moore. They are still South African.

Tvier But they're black Do you know thar?

Moore. Yes. Even so, to allow them to perform here
would show that we're willing to have cultural exchange
with South Africa...

Tyvier Not with South Africa With two actors who
happen 1o be South African.

Moore. ...And that would be a violation of the
boycott. We must maintain the hoycott, Mr. Tyler. It's
the only way for the civilized world 10 decal with South
Africa

Tyier We're not trying to deal with anything. We're
doing a play.

Mooke. But you could be domg much more You
have a chance here to make a real contribution. (e pausy
In return, we'll.

TyLer You mean if [ cancel the production.

Mooxre. .. Yes...

Tvrer Tcan't... lwon't do that Twon's have these iwo
men become pawns in some political game.

Moouxe. This is hardly agame M1 Tyler (a pause) 1et
e eXplain U asking you o do

Tyvikr Please done,

Moaow s Buiswe canhedp vou ,:.:v the tesan
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Tvier | don't need vour help, and t don twant L (e
gy Look, I'misorny. i sure vou think you're doing
the rightthing. Butl don't behieve vou can help the cause
of ficedom in South Afnica by stifling trecdom of expres-
ston here in America You'll end up victimizing two of
the men vou profess to be trving 10 help.

MOORE. (#mmismirWe're not stifling anyone's freedom.
We're trving to help millions gain their freedom, and giv-
ing up a single production in a theaire festival seems a
very small price 1o pay.

Tyier. I'm sure it does, to you. And you might be
right, if it would somehow lead 1o what you want, but
I won'e

Moore. We disagree...

Tvier Yes, that's obvious.

Moore. Whathappensherewill haveamajorefTecton
the nternational situation.

Tvier. You can't really believe that

MooRre. Yes, we can. And we do. (He glances at his
watchy 1 have 1o advise vou that if you're unwilling to
agree 1o our request. we're prepared o take whatever
sicps are necessary 1o stop the produciion.

ek What sieps?

Mooke. We'll exeraise our right 1o protest.

Uveer. Welll T cant stop vou from doing tha

Mooke. You stop us? 1Us quiie the other way around.
I we Liave 1o ston thas production. we tntend 1o siop the
ennre festival

Trviek. Oh? How?

ookt By clinnnanng vour audicnce.

A fsaveiie A0 Lol Yoty o shiond pheos
L }
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Mooxke We have a demonstration ready right now o
move in. (Hels g ) We are not the ones play-
ing games here, Mr. Tyler.

(The sound of laughter comes from offstage OLIVER and
ROBERT enter from the wing they had exited to. OLIVER
is in the lead, trying not to spill the cup of coffee he is carry-
ing. ROBERT is trying to restrain him.)

Ouiver. John!

RoserT. Oliver, stop this...

Ouver. (Turns back to him ) Shh! (ROBERT shrugs, lets go
of him. He turns to TYLER) 1 have to tell you We were just
aalking about your lovely theatre. We wish we had a place
like this at home. (He looks about the theatre appreciatingly.)
Ah, yes. Ours is nothing like this. You've heard of Shake-
speare in the park® We have Beckett in the basement
(laughs) Of course, that's kind of appropriate

ROBERT. (a loud whispery Oliver, you sce? 1 told you
We're interrupting. (OLIVER notices MOORE, shrugs
apologetically, tegins to follow ROBERT off)

Tvier No, wait I'm glad you're here. (ROBERT and
OLIVER stop ) 1 think vou should meet..

Moore. Mr Tyler, I'mh not authorized to discuss this
with anyone but yourself.

Tvier Not even the men involved?

MOORE. I'm to speak only 10 you. Alone

TyLer (A beat, then he continues.) Robert Obosa, Oliver
Manzi — thisas Mr. houre.

Ouver. (Mates g grossd o j An hones s (e vl

Cdiee) O anhin A



